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ABOUT

The Palestinian Performing Arts Network (PPAN) is a coalition and an
umbrella framework of cultural and artistic organizations dedicated to
supporting and promoting Palestinian cultural identity and the value of
freedom of expression through performing arts. Born from extensive
dialogue and close collaboration spanning years, PPAN brings together
a multitude of Palestinian performing arts institutions specializing in
dance, music, circus, and theatre. Drawing from their rich collective
experience in Palestine’'s performing arts scene, these institutions
recognized the importance of consolidating their efforts, experiences,

and coordination. Thus, they envisioned and established PPAN as a ﬁi‘

permanent Institutional framework, uniting many Palestinian
performing arts entities under one umbrella.
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A free and just Palestinian society that promotes
knowledge and culture, respects pluralism, equality
and freedom of expression

Mission

A leading Palestinian performing arts network which
strives to promote performing arts to influence cultural
policies within the national and economic context,
empower its members, protect the rights of the sector,
increase society's appreciation of performing arts,
develop partnerships and coordinate efforts with
relevant parties



Despite the ceasefire taking effect in Gaza at the beginning of October 2025, after two years of a brutal war of
extermination suffered by the Palestinian people—especially in the Gaza Strip—conditions in reality have not
Improved. Although the brutality of the genocide has clearly decreased, it continues in various forms. The community
in Gaza is still subjected to all forms of oppression, blockade, and deprivation of food, medicine, and shelter, while the
West Bank continues to face systematic plunder through land confiscation and home demolitions.

At the level of the Palestinian cultural and artistic scene, it can be said that life has partially returned, particularly in
the last quarter of the year, but not with the same momentum as before the genocide. Meanwhile, the Freedom
Theatre, for example, is still unable to access its headquarters in Jenin Refugee Camp at least until the end of 2025.
On a more positive note, during 2025 all our colleagues who had been detained in Israeli prisons in the past period
were released: Mustafa Sheta — The Freedom Theatre; Sharaf Abu Bakr — Nagsh Troupe; and Mohammad Abu Sakha —
Palestinian Circus School.

Despite the difficult conditions on the ground, PPAN was largely able to move forward with its programmes. The only
component we were unable to implement was the Performing Arts Forum. Despite being postponed several times in
an attempt to hold it at a better time, the continuously deteriorating conditions did not allow it. The budgets
allocated for the forum were instead redirected to produce a guidebook and to train performing arts trainers on
psychosocial intervention techniques through the performing arts. This will be implemented during 2026.

In this report, we present the most notable achievements accomplished during 2025, hoping that these
achievements will serve as an important milestone on the path toward building a strategic trajectory for the cultural
and artistic sector and PPAN's member institutions, moving toward a free, independent, and sustainable sector.
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OVER THE PAST 4 YEARS

A total of 1,396 performing arts training
sessions have heen implemented in 29
different communities across Palestine

Reaching 5,510 children of an
average age of 14 years

65% of whom are females and 35% Males
and 26 children with various disabilities

The outreach training programme aims to extend access to
performing arts education for children living in marginalized areas,
with a strong emphasis on inclusion, psychosocial wellbeing, and
child protection. Through carefully structured sessions led by
trained facilitators, the programme reached children from diverse
backgrounds, including those with disabilities, across multiple
locations.

Performing arts, including theatre, dance, circus, and music,
provide children with safe, expressive, and participatory platforms
to process trauma, explore identity, and rebuild social connections.
When delivered through structured outreach training, these
activities can foster emotional expression, cognitive flexibility, and
peer interaction, all of which are critical to psychosocial recovery.

You can find out more about this initiative in our Outreach Training
Impact Report which you can find on our website.
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INTERNAL MANUALS AND
BY-LAWS

PPAN undertook a comprehensive overhaul of its by-laws and internal
governance frameworks to ensure greater alignment with evolving
operational, legal, and contextual realities. This process included the revision
and modernization of key institutional manuals, such as the Human
Resources Manual, Financial and Procurement Policies, and the MEAL
framework, enhancing their responsiveness, efficiency, and relevance to
current needs. The updated by-laws were formally endorsed by the Ministry
of Interior, marking an Iimportant milestone Iin strengthening PPAN's
Institutional compliance and accountability. In parallel, PPAN developed and
adopted a set of critical new policies and procedures, including PSEA & * y
Safeguarding, Child Protection, Data Protection & GDPR compliance, as well “’ .
as Risk Management procedures—further reinforcing its commitment to ' 4

ethical practice, transparency, and the well-being of all stakeholders.

Al Aoy () 5l Slires A
calady) ia AU Salall
Agula Ll ommgjt,,mwgmucﬁu@;ﬁ‘m?b@hqﬁﬁm e (955

s alany) Aags SAGIGD BaLal)

L) A (s lsa 5 plSal _uaJ_,uh;.gmu_,_ammgmulf%ﬁ_{} &,m Aasl
adlaal gatl A il e 5 A il ) geyl Gl 3o Al

’ ST e e (§iai e Sl Balal
n\‘AMW 5 -3 /

o SR f - B | | * jé:'bu ‘:’S‘:‘J -~ |
&yl S Ol 8 Ao gl Jae (e Wal g2 Loasli) Jaal) ' plasld
wes < gl s i sall 5




i

MUSIC CAFE

- AL EAMAMDJATI =

i
e

v/ __:_.m
RN | SR
7 ...rm. ..:.L g _. .,_ | .. 28 ... Lt S = - - — . =iy i | muu.. : .__ _N—n .“_’.“_-_._ -..'

L

(Rl

”‘I\‘IC

S
ll‘/.é.

E-GENE
\Ba

r’

Performing

Arts
Network

d33.

4 0

a4 a0
. - n' ‘ll
1aY
¢ Ppalestinian

4>
/
—
¢

'\‘lf f\jml
"
» |

*



SECTORAL MEETINGS AND % i@
NETWORKING i

PPAN participated in numerous networking meetings and conferences throughout 2025, the most significant of which were:

The Palestinian Arts and Culture Solidarity Collective: Comprising a wide network of artists and cultural practitioners from
around the world, this collaboration continued to deepen and become more structured, maintaining a productive and constructive
engagement. Over the course of the year, 15 meetings were held, alongside ongoing coordination to deliver awareness-raising
webinars on culture and the arts in Palestine—particularly addressing politically conditioned funding and promoting greater
awareness of Palestinian arts and culture in the context of genocide.

N@ Venice Meetings: Our Executive Director Nidal Kabi represented PPAN in a series of lectures and networking meetings with various

art and cultural groups in Venice, Italy, in May 2025, hosted by Sale Docks, Art Not Genocide Alliance, and Institute of Radical

Imagination. This engagement provided an opportunity to introduce these groups to PPAN'’s work, particularly in developing
alternatives to politically conditioned funding, and to foster collaboration around these efforts.

Palestinian Campaign for the Academic and Cultural Boycott of Israel: In collaboration with PACBI, Two key reference papers
were produced, establishing clear guidelines for artists worldwide regarding the need to suspend engagement with artistic and
cultural institutions affiliated with the Israeli occupation, based on defined criteria. This was complemented by a workshop on the
topic held at the Qattan Foundation.

Red Noses Palestine: A digital campaign was implemented in partnership with the Red Noses Foundation, aimed at highlighting the
iImportance of arts-based interventions as psychosocial tools in creating safer environments for children and youth.
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PPAN’S
PARTNERS:
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